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1. M. Foucault, The Order of Things: An Archaeology of the Human Sciences (London: Routledge, 1970).
Abstract
This article interrogates relationships within and between oral history narratives 
and how such constructions affect the reading/analysis of both individual 
DQGFROOHFWLYHRUDOKLVWRULHV:LWKLQWKLV¿HOGDQXPEHURI LVVXHVQHHGWREH
FRQVLGHUHG 6RPH RI WKHPRVW SURPLQHQW LQFOXGH WKH SURFHVV RI UHFRUGLQJ D
OLIHVWRU\WKHSOD\EHWZHHQDUFKLYLQJDG\QDPLFQDUUDWLYHZLWKLQDQDUFKLYDO
V\VWHPRIFDWHJRULVDWLRQDQGKRZDSDUWLFXODUQDUUDWLYHDIIHFWVWKHUHDGLQJRI
other narratives within that collection. It is also of particular interest to explore 
KRZVXFK OD\HULQJ UHPDLQVG\QDPLF IXVHVRU VHSDUDWHVDV WLPHJRHVE\DQG
collections grow. 
Keywords: oral history; audio-visual archive; archival collections; collective 
PHPRU\LQWHUYLHZLQJDUFKLYDOUHVHDUFKDUFKLYDOPDQDJHPHQW
Frameworks for Audio-Visual Archival Collections





LWKLJKOLJKWV WKHGLVWLQFWLRQEHWZHHQDSK\VLFDODQGYLUWXDO VWUXFWXUHRQDQRWKHU LW VLJQL¿HVD
VSOLWEHWZHHQWKHVHHQDQGXQVHHQRUHYHQVHHQDQGXQKHDUG2IFRXUVH LQDUFKLYDO WHUPVLW
DOVRKLJKOLJKWVLVVXHVRIREVROHVFHQFHDQGPLJUDWLRQ0DLQWDLQLQJDFFHVVWRVXFK$9PDWHULDO








































 :KLOHWKHOLVWVHHPVHQGOHVVVRPHRIWKHEHWWHUXWLOLVHGLQFOXGH0&RRNDQG03URFWHUManual of Archival 
Description (Aldershot: Gower, 2000); V. Walch, ed., Standards for Archival Description: A Handbook,
&KLFDJR6RFLHW\RI$PHULFDQ$UFKLYLVWV5(GPRQGVRQAudiovisual Archiving; Philosophy and 
Principles 3DULV81(6&2 ++DUULVRQ HGAudio Visual Archives: A Practical Reader (Paris: 
81(6&2DQG WKH LQYDOXDEOH UHVRXUFHVDYDLODEOH WKURXJK WKH&RXQFLORQ/LEUDU\DQG LQIRUPDWLRQ
resources (www.clir.org6RFLHW\RI$PHULFDQ$UFKLYLVWV(www.archivists.org); International Association of 
Sound and Audiovisual Archives (www.iasa-web.org).
3.  S. Muller, J. Feith, R. Fruin, eds, Manual for the Arrangement and Description of Archives1HZ<RUN+:
:LOVRQ	&R













+HQFHZKLOHDUFKLYDOFROOHFWLRQVDUHFUHDWHGZLWKDVWUXFWXUHGWRSRORJ\ LW LV WKH MXQFWXUH
RU LQWHUDFWLRQ EHWZHHQ DQG WKURXJK WKHP WKDW FUHDWHV DQ XQGHUO\LQJ SRVVLEO\ G\QDPLF
FRQVWUXFWLRQ6RZKLOHDUFKLYDOUHFRUGVFRPSO\ZLWKDIRUPDOVWUXFWXUHRIDUFKLYDODFFHVVLRQLQJ
KRZGRLQGLYLGXDODQGFROOHFWLYHVKLIWVWKDWWDNHSODFHXQGHUWKDWVWUXFWXUHSOD\WKHPVHOYHVRXW"
For instance, individual narratives and the collections they exist within are affected by additions 
WRVXFKFROOHFWLRQVRUE\VXEVHTXHQWSXEOLFDWLRQVDURXQGDFHUWDLQFROOHFWLRQWKHPH±VXFKDV











are countless archival texts,2 including Muller, Feith and Fruin’s Manual for the Arrangement 
and Description of Archives3 DQG PRUH UHFHQWO\ ,$6$¶VGuidelines for the Production and 
Preservation of Digital Audio Objects,4 ZKLFK RXWOLQH PHWDWDJV DQG GDWD DFFXPXODWLRQ IRU
ERWKSDSHUEDVHGDQGELQDU\ DXGLR DUFKLYDO FROOHFWLRQV7KHVHPDQXDOVKDYHEHHQGHYHORSHG
over years,5 LW VHHPV WKURXJK D FRPELQDWLRQ RI HPSLULFDO DQG VFLHQWL¿F NQRZOHGJH +HUH























































WR ZKLFK VHSDUDWH LGHQWLWLHV EHORQJ DQ XQFRQVFLRXV RUJDQLVDWLRQ RI FROOHFWLYH PHPRU\ WKDW
is our responsibility to bring into consciousness’67KHVH WZRVWUXFWXUHVRUQHWZRUNV VHHP WR
H[LVW VLPXOWDQHRXVO\ 2Q VRPH OHYHOV WKH H[SORUDWLRQ  WKHQ HQFRPSDVVHV SK\VLFDO WDQJLEOH
DQGLQWDQJLEOHJHQHUDWLRQRIPHDQLQJ7KHUHLVDQDFFHSWHGFRQVWUXFWLRQRIDUFKLYDOFROOHFWLRQV
DFFRUGLQJ WR D QXPEHU RI VWDQGDUGLVHG FULWHULD \HW WKHUH LV D VLPXOWDQHRXV FRQVWUXFWLRQ
DFFXPXODWLRQRIPHDQLQJWKDW LVQRWDFWXDOO\JHQHUDWHGWKURXJKZKDW LVVSRNHQRI LQ WKHRUDO
KLVWRU\ LQWHUYLHZV ± ZKLFK 1RUD GHVFULEHV DV WKH µXQFRQVFLRXV RUJDQLVDWLRQ RI FROOHFWLYH
PHPRU\¶+HJRHVRQ WRGLVFXVV WKLVQRWLRQZLWKUHJDUG WR lieux de memoire, suggesting that 
WKHVHµUHDOPV¶DUHQHFHVVDU\RUUDWKHUDUHDFRQGLWLRQRIRXUPRGHUQHSRFKZKHUHVXFKµVLWHV¶
QHHGWRH[LVWDVµHQYLURQPHQWVRIPHPRU\¶QRORQJHUGR:KLOHWKLVDUWLFOHFDQQRWGHDOZLWKWKH
repercussions of such a suggestion, I do choose to relate the notion to such occasions that occur 
ZLWKLQ WKHRUDOKLVWRU\DUFKLYH7KHUH WRR WKH LQWHUDFWLRQDQGEXLOGLQJRIPHDQLQJVRFFXUVDW
WKH¿VVLRQVMXQFWXUHVDQGLQWHUDFWLRQV±WKHEUXVKLQJWRJHWKHURIQDUUDWLYHVWKDWGLVWXUEDQG\HW











































 7HVWLPRQLHV RI 3DVVDJH 7R3 &30B0 DQG &30B0 ,WDOLDQ LPPLJUDQWV &30B
,PH (DVWHUQ(XURSHDQ LPPLJUDQWV &30B ,LP 6RWKR H[PLQHUV ,P DQG&KLQHVH
,PPLJUDQWV,PDV
 7R3ZDVDFRPSUHKHQVLYHWZR\HDUSURMHFWUXQZLWKLQWKH&HQWUHIRU3RSXODU0HPRU\IXQGHGE\WKH&30









WKH DUFKLYDO VWUXFWXUH ,WV SODFHPHQW LQ FROOHFWLRQV UHIRUPDWWLQJ DQG HYHQ PDNLQJ PXOWLSOH










QDUUDWLYHV DURXQGPLJUDWLRQDQGGLVSODFHPHQWZLWK D FRQFHQWUDWLRQRQ UHIXJHHDQGGLVSODFHG
SHUVRQVHQWHULQJ6RXWK$IULFDDQGPRUHVSHFL¿FDOO\WKH:HVWHUQ&DSHUDWKHUWKDQ6RXWK$IULFDQ
citizens leaving the country)9:LWKLQWKLVFROOHFWLRQLVDVHFWLRQFDOOHG7HVWLPRQLHVRI3DVVDJH













DQGGHYHORSPHQWWKHUHLVDQHHGWREULHÀ\ORRNDW WKHFRQWH[W WKDW LQIRUPVWKHFUHDWLRQRI LWV
stable category.

































 )RUPRUHRQWKHVHWRSLFVVHH5&RKHQThe Cambridge Survey of World Migration&DPEULGJH&DPEULGJH
University Press, 1995); P. Harries, Work, Culture and Identity: Migrant Labourers in Mozambique and 
South Africa c 1860–1910/RQGRQ+HLQHPDQQ'0F'RQDOGHGOn Borders: Perspectives on 









VHHNHUV FRPLQJ LQWR WKLV FRXQWU\7KH5HIXJHH$FW RI  WKH UHSODFHPHQW IRU WKH$OLHQV
&RQWURO$FWLVVHHQWRKLQGHUUDWKHUWKDQIDFLOLWDWHUHIXJHH¶VVWDWXV5HIXJHHVDUHQRWDOORZHGWR
ZRUNVWXG\RUEHVHOIHPSOR\HGXQWLOWKH\DUHJUDQWHGUHIXJHHVWDWXV7KH\DUHDOVRQRWJUDQWHG
DQ\IRUPRIVRFLDOZHOIDUHVXSSRUW,QDQHZ,PPLJUDWLRQ$FWZDVSDVVHG 13 and this was 





WKH EURDGHU FROOHFWLRQ UDLVHV TXHVWLRQV )RU H[DPSOHPDQ\&RQJROHVH LQWHUYLHZHHVPHQWLRQ
WKDWWKHLUQDWLRQDOLW\EHFDPHDKROGLQJIHDWXUHRQFHWKH\ZHUHGLVSODFHGIURPWKHLUFRXQWU\RI
ELUWK2WKHULQWHUYLHZHHVPHQWLRQHGWKDWWKHLUVWDWXVDVUHIXJHHVLPPLJUDQWVRUDV\OXPVHHNHUV







While the scope of this paper does not try to explain or expand on the vast and varied 
ZULWLQJVDURXQGPLJUDWLRQDQGGLVSODFHPHQWLWKLJKOLJKWVWKHIDFWWKDWHDFKVRFDOOHGFROOHFWLRQ





%HOJLDQ &RQJR ± &RQJR/HRSROGYLOOH DQG =DLUH ± 7KLV VLPSOH H[DPSOH
KLJKOLJKWVWKHGLI¿FXOW\RIUHSUHVHQWLQJFRPSOH[UHODWLRQVHYHQRQDJHRJUDSKLFDOOHYHO6RSKLH


































RI&XOWXUDO5HVRXUFHVWR4XLQNDQ&RXQWU\¶LQ/6WLOOPDQDQG*-RKDQVRQHGVConstructing and Sharing 
Memory: Community Informatics, Identity and Empowerment1HZFDVWOH&DPEULGJH6FKRODUV3XEOLVKLQJ
2007).




nostalgia exacerbated by old age and by the personal bias of both interviewee and interviewer.
 )RUPRUH RQ WKLV LQWHUVXEMHFWLYH UHODWLRQVKLS VHH6 )LHOG LQ WKLV SXEOLFDWLRQ µ7XUQLQJ XS WKH9ROXPH
'LDORJXHVDERXW0HPRU\&UHDWH2UDO+LVWRULHV¶
 1RUDµ%HWZHHQ0HPRU\¶
20.  A. Portelli, The Death of Luigi Trastulli and Other Stories: Form and Meaning in Oral History (Albany:
6WDWH8QLYHUVLW\RI1HZ<RUN3UHVV
21.  L. Passerini, Fascism in Popular Memory: The Cultural Experience of the Turin Working Class&DPEULGJH
&DPEULGJH8QLYHUVLW\3UHVV
 7KRPVRQµ)LIW\<HDUV2Q¶
 )RUH[DPSOH56DPXHODQG37KRPSVRQHGVThe Myths We Live By (London: Routledge, 1990).
/LVVRQQHW¶VFRPSUHKHQVLYHDQDO\VLVRILQDGHTXDWHQDPLQJZLWKUHJDUGWR$XVWUDOLDQPDWHULDOLVD
JRRGFDVHLQSRLQWLQKLJKOLJKWLQJVXFKFRPSOH[LW\14
Oral History and the Practice of Archiving
7KHUHLVIXUWKHUFRPSOH[LW\ZLWKWKHRYHUOD\RIRUDOKLVWRU\WKHRU\DQGSUDFWLFHRQWRLQWRVXFK
DUFKLYDOV\VWHPV$OLVWDLU7KRPVRQ¶V15DUWLFOHUHYLHZLQJ\HDUVRIRUDOKLVWRU\UHPLQGVXVWKDW
RUDO KLVWRU\ µSURYLGH>V@ RSSRUWXQLWLHV WR H[SORUH DVSHFWV RI KXPDQ H[SHULHQFH WKDW DUH UDUHO\
recorded’.167KHVHLQFOXGHSHRSOH¶VSHUVRQDOOLYHVGRPHVWLFVLWXDWLRQVDQGVRRQ+HJRHVRQWR
VD\WKDWWKLVPDQQHURIFROOHFWLQJRIIHUVµULFKHYLGHQFHDERXWWKHVXEMHFWLYHRUSHUVRQDOmeanings
RISDVWHYHQWV¶ HPSKDVLVRULJLQDO17:KLOH WKLV LVEURDGO\DFFHSWHG WKHGHYHORSPHQWRIRUDO
KLVWRU\ DV D UHVHDUFK SUDFWLFH KDV EHHQ VLJQL¿FDQWO\ LQWHUURJDWHG DQG GHEDWHG )RU LQVWDQFH




to answer to the best of their recall187KHVHVXEMHFWLYHSRVLWLRQVDUHQHLWKHUVWDWLFQRUVLPSOHDQG
ZKLOHWKLVSDSHUGRHVQRWGHOYHLQWRWKHFRPSOH[LW\RIWKHVHOD\HUVLWLVLPSRUWDQWWRPHQWLRQDV
VXFKSRVLWLRQLQJDQGÀXLGLW\DIIHFWWKHDUFKLYLQJRIVXFKPDWHULDO,QDZD\DVZLWKWKHKLVWRULDQ
no longer being expected to be a transparent carrier of History, so too the oral historian (and the 
DUFKLYLVWDUHDFNQRZOHGJHGDVVXEMHFWLYHZLWKLQWKHSURFHVVRIERWKLQWHUYLHZLQJDQGDUFKLYLQJ
)RU1RUDWKLVVXEMHFWLYLW\LVQRWDQREVWDFOHEXWWKHPHDQVWRWKHLUXQGHUVWDQGLQJ19
Over the last 25 years, a variety of differing approaches have surfaced in which fears around 
VXEMHFWLYLW\DQGELDVKDYHEHFRPHDVVLPLODWHGRUDWOHDVWH[SORUHG$OHVDQGUR3RUWHOOL¶VµDeath
of Luigi Trastulli’,20 DQG /XLVD 3DVVHULQL¶V DQDO\VLV RI ,WDOLDQZRUNLQJ FODVVPHPRULHV XQGHU
0XVVROLQL¶VUHJLPH21PDUNHGVLJQL¿FDQWSRLQWVRIGLVFXVVLRQDURXQGWKHµHQWDQJOHPHQWRIWKH
HYHU\GD\ OLIHDQGSHUVRQDO LGHQWLW\ WRH[SORUH WKHGLI¿FXOWLHVRI UHPHPEHULQJ LQYROYHPHQW LQ
DGLVFUHGLWHGUHJLPH¶22,QWKHVHDQGRWKHUZRUNV23WKHPHDQLQJHPEHGGHGLQUHPHPEHULQJLV


































to oral history. Many other disciplines such as psychology and sociology add huge value to such discussions. 
Even anthropological perspectives on the exploration of the individual in the group, assisted in reassessing 
preconceptions of how such ‘loose organisations’ are structured.
 0\WKLVXQGHUVWRRGLQWHUPVRIWKHRUDOKLVWRU\GH¿QLWLRQVH[SORUHGE\6DPXHODQG7KRPSVRQThe Myths 
We Live ByZKHUHP\WKLVXQGHUVWRRGWRHQFRPSDVVSHUVRQDOQDUUDWLYHVWKDWPD\EHKLVWRULFDOO\LQDFFXUDWH

















and yet individual.26 Much has been written around these relationships between the natures 
RIPHPRU\KHUHE\H[SDQGLQJRXUXQGHUVWDQGLQJRIPHPRU\FRQVWDQWO\ VKLIWLQJEHWZHHQ WKH







WR UHPHPEHU¶ OLHVZLWK WKH LQGLYLGXDO28 µWKH DWRPLVDWLRQ RI D JHQHUDOPHPRU\ LQWR D SULYDWH
RQH«JLYHVHYHU\RQHWKHQHFHVVLW\WRUHPHPEHUDQGSURWHFWWKHWUDSSLQJVRILGHQWLW\ZKHUH
PHPRU\LVQRORQJHUHYHU\ZKHUHLWZLOOQRWEHDQ\ZKHUHXQOHVVRQHWDNHVWKHUHVSRQVLELOLW\WR









































31.  R. Meyer and F. Swanson, eds, Testimonies of Passage: Congolese and Nigerian Migration and Identity in 
Cape Town &DSH7RZQ&HQWUHIRU3RSXODU0HPRU\
32. Foucault, The Order of Things.
 3&DUWHULiving in a New Country: History, Travellings and Language (London: Faber and Faber, 1992).










2LOULFK1LJHULD KDV EHHQ UXOHG E\PLOLWDU\ UHJLPHV IRU DOO EXW  \HDUV GXULQJ LWV  \HDUV
of independence since British colonial rule. Since 1960 the three largest ethnic groups, the 
+DXVD)XODQL ,ER DQG<RUXED KDYH GRPLQDWHG WKH SROLWLFDO VFHQH HDFK RFFXS\LQJ GLIIHUHQW
JHRJUDSKLFDO UHJLRQVRI WKHFRXQWU\1LJHULDDOVRERDVWVRYHUVPDOOHUJURXSLQJVDOOZLWK
distinct languages, traditions and practices.31 As two Nigerians put it:
<RXJHWWKLVVHQVHWKDW\RXDUHLQWKHFHQWUHRI1LJHULD«LWVOLNHDPHOWLQJSRWDPL[RIFXOWXUHV«ERWK





















































S. Field, R. Meyer and F. Swanson, Imagining the City: Memories and Cultures in Cape Town &DSH7RZQ
+65&3UHVV
 6+DOOµ&XOWXUDO,GHQWLW\DQG'LDVSRUD¶ in J. Rutherford, ed., Identity, Community, Culture and Difference 
/RQGRQ5RXWOHGJH±
Congolese Sector
7KH 'HPRFUDWLF 5HSXEOLF RI &RQJR '5& LV SDUW RI WKH *UHDW /DNHV UHJLRQ DQG KDV DQ
DEXQGDQFHRIQDWXUDOUHVRXUFHV<HWLWVSROLWLFDOKLVWRU\EHFNRQVWRZDUGVGLFWDWRUVKLSDQGFLYLO
war. The country’s borders have also shifted.34 These geographical and political changes have a 
noted effect on interviewee’s narrations of their country of birth. For instance, Raphael describes 
KLPVHOI DV µD UHIXJHH HYHQ LQP\RZQ FRXQWU\¶ZKLOH RWKHU LQWHUYLHZHHVPHQWLRQ WKH YDULHG
ODQJXDJHV WKH\ VSHDN GXH WR WKHLU JHRJUDSKLFPRYHPHQW ,Q7VKRPEH¶V FDVH KHZDV DEOH WR
VSHDNWKUHHLQWHUQDWLRQDOODQJXDJHV)UHQFK3RUWXJXHVHDQG(QJOLVKDQGZDVÀXHQWLQ6ZDKLOL
/LQJDODDQG.LNRQJRGXHWRWKHDUHDVZKHUHKHUHFHLYHGKLVVFKRROLQJ

























no longer a static location, where everything abroad is perceived as strange, other and differing.37

































38. Carter, Living in a New Country, 21.
39. E. Said, Orientalism1HZ<RUN9LQWDJH%RRNV
3ULRUFRQFHSWLRQVRIKRPHDVDVWDEOH¿[HGORFDWLRQDQGWKHIXUWKHUDSHUVRQPRYHGIURPWKDW






GLVVROYHG WKURXJK WKHDELOLW\ WR WDON WKURXJKVN\SHRUYLGHRFRQIHUHQFLQJRQ WKHZHEZKHUH
FKDWURRPVEORJVDQGZHEVLWHVVXFKDVZZZP\VSDFHFRPRUZZZIDFHERRNFRPDOORZIRUWKH
LPPHGLDWHVKDULQJRILGHDVDQGYLVXDOPDUNHUV
7KLV WUDQVIRUPDWLRQ RIPRGHUQ VRFLHW\ KDV DOWHUHG VHQVHV RI ¿[HG LGHQWLW\ RU ORFDWLRQ LW
offers possibilities beyond the tangible. In prior epochs these would have been out of reach on 
DSK\VLFDODQGHFRQRPLFOHYHO<HWLQWKHWZHQW\¿UVWFHQWXU\WKHERXQGDULHVRIWLPHDQGVSDFH













Yet, while the world is expanding on such levels of learning and career opportunities, it is 
DOVRFRQWUDFWLQJLQWHUPVRIDVHQVHRIORFDOLVDWLRQRUUHJLRQDOLVP$VWKHZRUOGJHWVODUJHULW












































 &DUWHULiving in a New Country.
41. )RUPRUHRQWKHVHWRSLFVVHH'%HDUPDQDQG-7UDQWµ8QLI\LQJRXU&XOWXUDO0HPRU\&RXOG(OHFWURQLF
(QYLURQPHQWV%ULGJH WKH+LVWRULFDO$FFLGHQWV WKDW )UDJPHQW&XOWXUDO&ROOHFWLRQV"¶ DYDLODEOH RQOLQH LQ
,QIRUPDWLRQ /DQGVFDSHV IRU D /HDUQLQJ 6RFLHW\1HWZRUNLQJ DQG WKH )XWXUH RI /LEUDULHV www.
DUFKLPXVHFRPSDSHUVXNROQSDSHULQGH[KWPlDFFHVVHG0D\DOVR7&RRNµ%H\RQGWKH6FUHHQ







but also ties in with a global fear of the outsider. The events around 9/11 and the subsequent 
µZDURQ WHUURU¶DWWHVW WR WKLVPHQWDOLW\DQGRQD ORFDO OHYHOVXFKPLVWUXVWDQG[HQRSKRELDDUH
DOVR DSSDUHQW7KHÀLS VLGHRI VXFK IHDU LV D FORVHUNLQVKLS WRSHUFHLYHG VLPLODULWLHV6RRQH







This quote eloquently highlights the fractures and intricacies around belonging and being 
H[FOXGHG)RUKLPWKHUHLVDVWURQJVHQVHRIEHORQJLQJWRDKLHUDUFKLFDOLGHQWLW\<HWLURQLFDOO\LW
LVDQLGHQWLW\WKDWVHSDUDWHVKLP
6RFLRORJLVW 3DXO &DUWHU DGGV DQ LQWHUHVWLQJ VSLQ RQ VXFK ¿[HG QRWLRQV RQ LGHQWLW\ LQ KLV
VXJJHVWLRQ WKDW LWEHFRPHVHYHQPRUHXUJHQW WRGHYHORSD IUDPHZRUNRI WKLQNLQJ WKDWPDNHV
WKHPLJUDQWFHQWUDOQRWDQFLOODU\WRKLVWRULFDOSURFHVV«DQDXWKHQWLFDOO\PLJUDQWSHUVSHFWLYH
would perhaps be based on an intuition that the opposition between here and there is a cultural 
FRQVWUXFWLRQDFRQVHTXHQFHRIWKLQNLQJLQWHUPVRI¿[HGHQWLWLHVDQGGH¿QLQJWKHPRSSRVLWLRQDOO\
,WPLJKW EHJLQ E\ UHJDUGLQJPRYHPHQW QRW DV DQ DZNZDUG LQWHUYDO EHWZHHQ ¿[HG SRLQWV RI
GHSDUWXUHDQGDUULYDOEXWDVDPRGHRIEHLQJLQWKHZRUOG40
7KLVPRYHPHQW DZD\ IURP WKH ELQDU\ LQ WHUPV RI LGHQWLW\ FRQVWUXFWLRQ LV UHPLQLVFHQW RI
GHOLEHUDWLRQDURXQGWKHGLI¿FXOWO\RI¿[HGELQDULHVLQDUFKLYDOFROOHFWLRQWRSRORJLHV41. It is not 
QHFHVVDULO\WKHULJLGFRQYHQWLRQVRUQDPLQJWKDWDUHRISULPDU\LQWHUHVWIRUWKLVGLVFXVVLRQEXW
UDWKHU WKHRUGHULQJ DQG DFFHVVLQJRI VXFK LQIRUPDWLRQ:LWK WKDW LQPLQGPD\EH LW LV LQ WKH
unravelling on both the structural and conceptual levels that possibilities exist.
,IRQHLVWRUHSUHVHQWWKH0LJUDWLRQ7HVWLPRQLHVRI3DVVDJH&ROOHFWLRQLQDQRWKHUIRUPDWIRU
LQVWDQFHDVDWRSRORJLFDOKLHUDUFK\LWFRXOGORRNVRPHWKLQJOLNHWKLV



































:KDWDQH[DPSOHVXFKDV WKLVSURYLGHV LVDPHFKDQLVPIRU VHHLQJZKDW W\SHVRIFROOHFWLRQV
H[LVWZLWKWKH&30DXGLRDUFKLYH,QWKLVH[DPSOHRQHFDQVHHWKHORJLFDOXQIROGLQJ±$XGLR
0LJUDWLRQ5HIXJHHV7HVWLPRQLHVRI3DVVDJH0UDQG0U,IRQHWDNHVLWDVWHSIXUWKHURQH
JHWV LQIRUPDWLRQ WKDW SURYLGHV LQGLYLGXDO FDWDORJXH QXPEHUV QDPHV DQG NH\ZRUGV RI HDFK
LQWHUYLHZ$IXUWKHUVWHSZLOOSURYLGHDOOWKHFRS\ULJKWDQGWHFKQLFDOLQIRUPDWLRQUHJDUGLQJHDFK
interview.
<HWZKLOH WKLV LVDOOYDOXDEOH LQIRUPDWLRQ LWGRHVQRWDGGUHVV LQIRUPDWLRQVSHFL¿F WR WKDW
LQWHUYLHZHH RI FRXUVH WKHNH\ZRUGVDUHKHOSIXOEXW DUH VWLOO VWDQGDUGLVHGDQG WKHUHIRUH UHIHU
WRDPRUHJHQHUDOLVHGWRSLFDVRSSRVHGWRKRZDSDUWLFXODULQWHUYLHZHHGHDOWZLWKWKDWWRSLFRU




answered directly in each interview,42 and could be represented as follows:
Centre for Popular Memory

































































Mr1.26 Mr1.29 Mr1.28 Mr1.15
+RPH 14 13 15 14
Identity 17 11 15 13
Migration 17 20 18 19
Urbanisation 12 1 7 2
7LPH 43.19 58.11 68:01 43:13
4XHVWLRQV 102 123 123 123
:KLOH VXFK D WDEOHJLYHVXV FHUWDLQ LQIRUPDWLRQ DERXW VSHFL¿F WRSLFV QDPHO\KRPHLGHQWLW\
PLJUDWLRQXUEDQLVDWLRQ±WKHUHDUHFRXQWOHVVYDULDEOHVWKDWZHUHDOOXGHGWRHDUOLHULQWKLVSDSHU











of one of the reasons for leaving Nigeria:
«%XWPRUHFLYLOLVHGRUDGYDQFHGFRXQWULHV\RX¿QGRXWWKDWWKHWKLQJLVQRWJRLQJWRVFKRROLWVDERXW
developing a talent towards … so that’s why I said that Nigeria is not challenging and that is exactly 
ZK\PRVWSHRSOHOHIW







2Q SDJH  WKLV GLVLOOXVLRQPHQW WKHQ LQWURGXFHV D VHQVH RI FRPPXQLW\ RU NLQVKLS DPRQJVW
displaced Nigerians: ‘I would say we couldn’t do without each other because I would say we 
IRXQGHDFKRWKHULQDYDOOH\RIDEDQGRQPHQWKHUHLQ6RXWK$IULFDVRZHDUHLQWHUGHSHQGHQWWR
a certain extent on each other.
$QGE\SDJHWKHLQWHUYLHZHHUHLQWURGXFHVWKHGLUHFWWKHPHRIPLJUDWLRQE\VXJJHVWLQJ
WKDW6RXWK$IULFDLVUHDOO\MXVWDQRGDOSRLQWLQDPRUHH[WHQGHGMRXUQH\RIGLVSODFHPHQW

































%HLQJD1LJHULDQ UHDOO\ ,ZDQW WRJREDFNKRPH ,I ,GRQ¶WJREDFNKRPH ,ZLOOPLJUDWH DJDLQ WR
&DQDGD7KHLVVXHRIEHLQJLQ6RXWK$IULFDLVMXVWWRJDLQSHUPDQHQWUHVLGHQFH,GRQ¶WQHHGWKH6RXWK
$IULFDQFLWL]HQVKLSIRUDQ\WKLQJ,MXVWZDQWWRXVHKHUHDVDEDVHRUIRUDQDQFKRUSRLQWZKHUH,FDQGR















































































UHVSRQGHG WKDWDVHQVHRIFRPPXQLW\ LQ&RQJRZDVSUHYDOHQWDQG LQ6RXWK$IULFD WKH\KDYH
QRWH[SHULHQFHGVXFKDGHHSVHQVHRIWKHVDPHLGHQWLW\$NH\SRLQWRIHQJDJHPHQWZLWKLQWKH
QXDQFHVRIHDFKLQWHUYLHZLVWKHPDQQHULQZKLFKRQHFDQSORWKRZWKDWVHQVHRIFRPPXQLW\LV







7KH PRUH XVHUV XQGHUVWDQG WKH FRQVWUXFWLRQV DQG MXQFWXUHV WKDW H[LVW ZLWKLQ DUFKLYDO






of threat on a personal level. 
7KLV VKDSLQJ DIIHFWV WKH W\SH RI LQIRUPDWLRQ DFFHVVHG 7KH IDFW WKDW LQWHUYLHZHUV ZHUH
UHVSHFWLYHO\RI1LJHULDQRU&RQJROHVHGHFHQWZDVXVHIXO LQ WHUPVRI ODQJXDJHPRWKHU WRQJXH
DQGXQGHUVWDQGLQJRISODFHDQGSROLWLFV±\HWDVPHQWLRQHGWKHUHLVDVSHFL¿FSRZHUUHODWLRQ
between interviewer and interviewee and in this case there was a further power relation in that 
PDQ\RIWKHSHRSOHLQWHUYLHZHGZHUHLQWKLVFRXQWU\LOOHJDOO\+HQFHWKHUHZDVDQDGGHGIHDURI
EHLQJGHSRUWHGRUQRWEHLQJHOLJLEOHIRUWKHQHFHVVDU\VWDWXVUHTXLUHGWRUHPDLQLQ6RXWK$IULFD
Oral history interviews have the potential to explore such layerings. Not only is the content 
OD\HUHGLQWKHJHQHUDWLRQRIVSRNHQDQGLPSOLHGPHDQLQJEXWWKHSRVVLELOLW\RIH[SORULQJWKHLU
FRPSOH[LW\DQGQXDQFHVRYHUDFROOHFWLRQEHFRPHVDSRWHQWDQGXVHIXOUHVHDUFKWRRO
)URP ZLWKLQ WKH RUDO KLVWRU\ DUFKLYH WKLV FDQ EH UHSUHVHQWHG LQ D QXPEHU RI ZD\V$Q







ZLWK LQWHUYLHZV DV JHRJUDSKLFDO UHIHUHQFHV ZLWK UHJDUG WR HWKQLF SUHMXGLFH DQG VHQVH RI





































7KHVH LQFOXVLRQV LQ DYDLODEOH DUFKLYDO LQIRUPDWLRQ PD\ VHHP OLNH DGGLWLRQV LQ WHUPV RI
VXEMHFWLYLW\DQGFROOHFWLRQVPDQDJHPHQWSURFHGXUH%XWWKH\DUHFRXSOHGZLWKDUFKLYLVWVDQGXVHUV
KDYLQJDQXQGHUVWDQGLQJRIWKHQXDQFHVRIPHDQLQJOD\HUHGZLWKLQFROOHFWLRQVDQGLQWHUYLHZV









WR WKH IRUH ZLWK DUFKLYDO VWUXFWXUH LQPLQG:KLOH WKH UHVHDUFKHU FDQ UHRUJDQLVH DQG µPLQH¶
LQIRUPDWLRQDFURVVFROOHFWLRQVDQGHYHQDUFKLYHVWKHSRLQWLVKRZWKHÀXLGLW\ZLWKLQFROOHFWLRQV
FDQEHDFNQRZOHGJHGIURPZLWKLQWKHDUFKLYHLQWHUQDOO\DVZHOODVSODFHGXSRQH[WHUQDOO\WKH
archival narrative by the researcher.
1RWLRQVVXFKDVFRPPXQLW\KRPHDQGWKHSOD\EHWZHHQLQGLYLGXDODQGFROOHFWLYHUHPHPEHULQJ
ZLWKLQRUDOKLVWRU\DUFKLYDOVRXUFHVZLOOFRQWLQXHWRDOWHUDVWLPHSDVVHV*HQHUDWLRQDOVKLIWVDV
well as changes in both physical and virtual socio-political boundaries continue to effect and 
DOWHU WKHUHDGLQJRIDUFKLYDOFROOHFWLRQV$VPHQWLRQHGSUHYLRXVO\3LHUUH1RUD¶VFRQFHSWRID
µGLIIHUHQWLDWHGQHWZRUN¶ DQG3DXO&DUWHU¶V LGHDRI VRPHWKLQJ µQRWEHLQJDQ DZNZDUG LQWHUYDO
EHWZHHQWZRSRLQWV¶PDUNSRVVLELOLWLHVRIVXFKDQHWZRUNRIDUFKLYDOLQIRUPDWLRQ
6XFKDUHODWLRQVKLSXVLQJWKHH[DPSOHVIURPDERYHQHHGQRWTXHVWLRQRUDOWHUWKHQDPLQJ
FDWHJRULHVRIDUFKLYDO UHJLVWHUVEXW UDWKHUHQFRXUDJHVDQH[DPLQDWLRQRI WKHXQGHUSLQQLQJRI
LQIRUPDWLRQPDQDJHPHQW,QVXFKQHWZRUNVWKHDUFKLYDOXVHUKDVDFFHVVWRWRSRORJLFDOLQIRUPDWLRQ
\HW WKLV GRHVQRW KLHUDUFKLFDOO\RYHUOD\ VHDUFKHV IRU LQIRUPDWLRQ WKHPDWLFDOO\ RUJDQLFDOO\ RU






7KLV LQWHUSOD\ WKHQ UHOLHVRQ WKHDFWLYHHQJDJHPHQWRI WKH UHVHDUFKHURUDUFKLYDOXVHUEXW




narratives in such archives.
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